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Strata of Time
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The work in which soil of various parts of Izumi, clay works
by children and recycled tip material are stratified into the
huge glass box. This memory of Izumi is created through the
workshop with students and citizen.
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The work in which the light passed water reflects in the
stainless wall and shines in rainbow color. The always

changing rainbow projects the nature of Izumi.
(It is visible from around 10:00 a.m. to noon of fine day.)
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The work connects the new City Plaza with the adjoining
water supply tanks which symbolizes the source of civic life.
Gormley mentioned, "my body, your body, looking out on
the sea in two big cans, on the chinks of sky, on the spaces

inbetween where the earth , the world and the limitlessness
of space interact."
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Digital counters installed in the bamboo garden visualize
time and life. Each timer of the counter was set by the local
elderly participated in the workshops.

(The work is on at night.)
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The historic scenery of the Izumi
City created through artist's image
into ceramic art tiles, installed along
Hall and Tea Ceremony room.

It appeals the characteristics of the
present and historical images of this
area.
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Connecting with Oasis

— Unified Multi -Functional Space—

This facility was designed based on the concept of uniting
multi-functional space and public space into a new form.

All the efforts of the specialists of structure,lighting,
landscape, artwork, interior design and environmental
technology were concentrated to collaborate on creating a new
possibility for the Izumi City.

It should be specially mentioned that local people actively
participated in the procedure through workshops reflecting
civic voice. AXS SATOW INC.
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Natural Phenomenon
There are several void spaces called "Oasis" garden,
located in the Izumi City Plaza. The image common to the
whole "Oasis" garden here is "natural phenomenon" which
projects rich natural environment still remains in this area.
We, together with the artists, created the space where people

can experience these phenomenon as his/her own place.
Nancy FINLEY + CHIBA Manabu
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Izumi: New Scenery to Encounter Memory and Time Ly
The artworks of the Izumi City Plaza are projecting the nature, ’?l’ \‘B"j‘l’ ‘tﬂ%@i i @Jikﬁ
cul.tt}re and history qf Izumi, aim.ing at .the ctjeation of the H%‘:‘QK x5 br}’b?‘:)%i%:il
original scenery of civic recollection. Six artists, who are oL
internationally active, worked together with citizens, students, WHOETHRESR 2: 6 FONEAY
and children participated in the creative procedure. 1: zz3
In the collaboration with art, architecture and landscape, nﬁ’”TI’ ‘LELE &
the multi-functional facility became more harmonious place. ﬁlﬁfi ﬁ#ﬁ%’@‘ E BTV

(Spatial Design Consultants Co.Ltd. H.S.)
JD—0Y3 vy IO%T






